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Meynier Paintings, Chinese Ding Vessel and Rare Harlem Renaissance Print 
Highlight Cleveland Museum of Art’s New Acquisitions 


CLEVELAND (April 10, 2003) — The Cleveland Museum of Art has acquired an ensemble of five paintings 
by Charles Meynier, a key artist in late 18th-century and early 19th-century France, a bronze Ding from 
China’s Shang dynasties (12 — 11" century BC) and Fright (1942-43), a rare print by 20"-century African- 
American artist William Henry Johnson. 

Museum Director Katharine Lee Reid notes, “The new acquisitions, in particular the five paintings by 
Meynier, have increased the breadth of our holdings in a singular way. The museum has also received 
excellent gifts from individual donors and of prints and photography from its generous support groups, and 
these further enhance the collection.” 

Charles Meynier’s (French, 1768-1832) five paintings depict muses in ancient Greek and Roman 
mythology. The ensemble includes Apollo, God of Light, Eloquence and Fine Arts with Uranie, Muse of 
Astronomy; Calliope, Muse of Epic Poetry; Polymnie, Muse of Eloquence; Erato, Muse of Lyrical Poetry; and 
Clio, Muse of History. They join the museum’s outstanding collection of the 18""-century and early 
19"-century French paintings, which include works by David, Gros, Harriet, Canova, Bartolini and 
Valenciennes. They were part of a commission in 1798 and 1800 from businessman FranCois Boyer-Fonfréde 
to decorate his home in Toulouse. He later went bankrupt and the paintings remained in Meynier’s studio until 
1819 when Nicolas-Antoine de Castella, general of the Swiss regiments in France, purchased the ensemble in 
Paris and placed them in his Castle in Wallenried, Switzerland, where they remained from 1824 until the 1990s 
with the general’s descendants. Their subject, classical antiquity and size, combined with radical neoclassical 
aesthetic, represent the graceful loveliness at the end of the 18" century. 

The Chinese Ding is a major addition to the Chinese collection. Its proportions are classic: a simple 
bowl set upon three, strongly curved and waisted legs uplifted by two bold handles. The decorative band at the 
neck and the bold images of the ram in the upper part of the legs enliven the simple surface. The casting is 
superb, sharp and precise. During the Shang and Zhou dynasties, this vessel was regarded as a state vessel for 
rulers of early China. Only a handful of such large pieces of ding exist in the collections of major institutions 


around the world. 


(more) 
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William Henry Johnson’s (American, 1901-1970) screenprint Fright (1942-43) joins the museum’s 
growing collection of works by African-American artists. A native of Florence, South Carolina, Johnson 
studied at the National Academy of Design in New York in 1921. In the mid-1920s he moved to Europe, 
painting landscapes, still lives, and portraits in an expressionistic mode. Returning to New York in 1939, 
Johnson joined the Works Progress Administration’s Federal Art Project (WPA/FAP) and taught at the Harlem 
Community Art Center where he met well-known African-American artists like Jacob Lawrence. Johnson’s 
work changed dramatically. He began to use African-Americans as subjects and wrote, “I want to paint negro 
people in their natural environment...I wish to study my people thoroughly.” Johnson acknowledged the innate 
power and spirituality found in the art of common people and decided to exploit his own folk heritage, 
returning visually to the South of his childhood. Johnson portrayed scenes of everyday life in a style of 
simplified, geometric areas of intense, flat color. Since Johnson made only about twenty screenprints, 
producing only a few impressions of each, his prints are rare, especially in good condition like Fright. 

Other highlights among recent acquisitions also include designer Kem Weber (American, 1889-1963) 
Armchair and Sideboard (1928-29). Both combine bold, wrap-around profiles with a striking jade green 
and silver color scheme, representing the most innovative streamlined furniture designs produced in America. 
An Ottoman Velvet Panel from 16"-century Turkey was also acquired for the Islamic collection. The gilt-metal 
thread forms a majestic pattern of artichokes with lattice that displays crowns and leaves on a lustrous crimson 
velvet pile ground which was delivered from contemporary Italian velvets. 


Gifts Enhance Permanent Collection 


The new acquisitions also include these gifts: 

e Three photographs by DoDo Jin Ming (Chinese, born 1955), Free Element IX, Free Element, XXIX and 
Free Element V (2001), are from a series of photographs depicting the awesome power and drama of the 
sea. The images are a gift from the Friends of Photography. 

e = Life/Metaphor (2002) by Jerry N. Uelsmann (American, born 1934), showing his pioneering interest in 
juxtaposing negatives, combines the separate negatives, a painting of a seascape hung on a wall placed 
above an image of a rowboat at the edge of a rocky beach, to create a new composition. The image is a gift 
from the Friends of Photography. 

e Water Balance (1994) by David Goldes (American, born 1947), photograph of pins or nails floating and 
cantilevering over the edge of a bow! filled with water, is an abstract composition of shimmering lights 
and darks. The image is a gift from the Friends of Photography. 

e Raga Suramananda from a Ragamala Series (ca. 1750) from India painted during the reign of Raja Dev- 
Chand (1741-1778), a vividly colored miniature of the musical inspiration (raga), is a gift by 


Dr. Norman Zaworski. 


(more) 
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e = Ink Cans M (1979) by Harumi Sonayama (Japanese, born 1950) is a print of paint cans overflowing with 
intense color that will join the museum’s collection of contemporary Japanese prints. It is a gift in the 


memory of Peggy Cunningham, sister to Curator of Japanese and Korean Art Michael Cunningham. 


@ White Carrot (1991) by Rosemarie Trockel (German, born 1952), a portfolio containing a porcelain object 
made from a cast icicle and ten prints, has been given by 120 donors in memory of sculptor Fred Schmidt, 
husband of Curator of Prints Jane Glaubinger. Rolling Stock #42 (1993), a color lithograph by artist Robert 
Cottingham (American, born 1935) was donated by Elizabeth Shearer in Schmidt’s memory as were 
several other prints given previously. 

Beginning the week of March 17, 2003, the Johnson and the Chinese Ding, will be on view in gallery 

102. Remaining acquisitions may be on view the week of April 28, 2003. 

The Cleveland Museum of Art is one of America’s leading comprehensive museums. Its permanent 
collection is world renowned for its quality and breadth, spanning 6,000 years. The museum is a significant 
international forum for exhibitions, scholarship and art acquisitions. For more information on the museum, its 


holdings, programs, services and events, call 1-888-CMA-0033 or visit www.ClevelandArt.org. 
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